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by Elena Tonus

# 10 EVERY STORY IS A KALEIDOSCOPE

Neues von unseren Partnern

You know what a kaleidoscope is, right? It's an optical tool that creates loads of symmetrical patterns using glass fragments.

What makes it special is that it shows different patterns every time, so whoever looks through it can see constantly new structures,

like an endless journey. Cideb and Black Cat graded readers, which are made up of stories, do exactly this: they let you imagine plots,

structures and twists that make each single story a whole world waiting to be discovered.

Just like looking through a kaleidoscope.

The story that makes the language easier

The graded readers stories at every level guide the reader
through the plot, character development, descriptions and dialo-
gues to imagine what happens from one page to the next. And
while this is happening, the foreign language you're learning -
which normally requires memorizing structures and vocabulary
- gets acquired as knowledge and skill with less effort, because
the story works as a sort of diversion and pushes the hard work
aside thanks to the pleasure of moving through the pages and
following the events as they unfold.

Obviously every language you learn has plenty of difficulties, no
matter what level you're at. The vocabulary gets more complex,
the linguistic and grammatical structures get more intense and
show variations that are often tricky to understand and even
trickier to put into practice.

And this is where the kaleidoscope structure of graded readers
comes to the rescue through aids that connect directly - again -
to the pleasure of getting caught up in a story.

Looking, feeling, singing and learning

The book isn‘t enough for your students? We can get help from
videos: it's a good way to change the structures of what a story
offers us once more. Let's take a classic of children’s literature:
The Secret Garden. The story deals with important themes like
family - or its absence -, friendship, differences between social
classes and young people’s ability to look beyond and beco-

me friends. Let's consider a B1.1 level, medium difficulty, with
partly new vocabulary. During reading, watch a video with your
students connected to the story and see what happens. In the
video a voice and a person explain the vocabulary, highlight
how and where to use words and sentences, where to place an
adjective or a verb, and they do it by animating the words them-
selves, suggesting words to complete, explaining part of the
story or the characters' roles, triggering the reader’s intuition to
imagine what follows. This acquisition brings your students back
to the story itself even more quickly, because seeing words take
on a life of their own is fun and memory holds onto what it en-

Green @ Apple.web

The Secret Garden

Frances Hodgson Burnett

David Copperﬁeld

Chares Dickens
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joys. So going back to the book then becomes more interesting,
a less difficult challenge to win.

Let's try another fragment of our kaleidoscope: singing, beco-
ming protagonists of the story itself. Let's use a rap video that
summarizes the story you're reading, for example The Call of
the Wild, and let students learn out loud, entering the story by
singing the guided verses, finding the rhythm, getting familiar
with the words, ,becoming” the words and naturally finding the
way to remember the plot, the characters, the events and above
all learning the deep meaning of the story and remembering it.

Talking with characters and guiding them: rewriting the story
from another point of view

But that's not all: one of the aspects that most sparks readers’
imagination and prepares them to tell the story from different
perspectives is the characters. Each of them has their own role
from the beginning to the end of the story; if it's a coming-of-
age novel, like for example David Copperfield or Jane Eyre, they
evolve and their story is incredibly rich with events and reflec-
tions. A class or individual activity on how their character could
have evolved if at some point in the story they'd taken different
paths is a way to develop critical thinking, go deeper into the
narrative and write creatively to offer your own vision of the sto-
ry, but at the same time it's a way to train the student-reader to
reflect on how their way of restructuring characters and events
is guiding them to understand themselves in their own growth
and so once again how a story has created a new world and
brought out a way of feeling and perceiving reality, the present
and has definitely opened a door to the future too.

Every story has many facets within it, many fragments that
allow it to become a real experience every time, one that doesn't
stop at the first reading but gets richer and richer with ele-
ments that make it an important part of each student’s acade-
mic, human and ethical growth journey.

This experience is what Cideb and Black Cat graded readers
offer to teachers and students at every level. It's the mission of
loving stories and learn from them. .,

Lektiiren von Cideb finden Sie
unter diesem Link —
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# 11 BUGH ODER FILM?
BEIDES!

Viele Lehrpersonen kennen diesen Trend: Kinder und

von Grazia Ancillani

Jugendliche lesen immer weniger. Stattdessen werden
unmittelbarere, visuelle und digitale Medien bevorzugt,
die die Aufmerksamkeit augenblicklich fesseln kénnen.
Als Schulbuchverlage - und im weiteren Sinne als Pada-
gogen - kdnnen wir diese Veranderung nicht ignorieren. / A'\
Im Gegenteil, wir sind aufgefor-

) Readers

dert, die neuen Bedrfnisse der

&

Schiilerinnen und Schiiler zu

Young Adult ¢

erkennen und Briicken zwischen ’ h
ihrer Welt und der Welt der Biicher .'.“":r ﬁ
zu schlagen. - - 5D

Jugendliche zum Lesen zu
motivieren bedeutet auch,

ihre Sprache zu sprechen

und Themen anzusprechen, die

Mary Shelley
FRANKENSTE

ihnen Nahe stehen, der Bezug zur Aktualitat wird
zu einem grundlegenden Element. Viele verein-

fachte Lesetexte bieten nicht nur grofe Klassiker,
sondern behandeln auch zentrale Fragen der per-

sonlichen und sozialen Entwicklung: Freundschaft,

YoungAdult B Renders

Mobbing, Respekt vor der Umwelt, Inklusion, den
Umgang mit anderen. Durch das Lesen werden die
Schiiler dazu angeleitet, nachzudenken, kritisches
Denken und Selbststandigkeit zu entwickeln und
ihren Blick auf die Welt zu erweitern, indem sie tiber
ihre personlichen Erfahrungen und ihre Lebenswelt
hinausgehen.

In diesem Zusammenhang erweist sich der Dialog zwischen Belle- q |
tristik und Aktualitdt als besonders wirksam, die jlingsten Neuverfilmungen von Klassikern wie %
Frankenstein und Dracula sind gute Beispiele dafiir. Werke aus dem 19. Jahrhundert riicken dank
des Kinos wieder in den Mittelpunkt der Aufmerksamkeit, dringen in die Vorstellungswelt der
Lernenden ein und wecken Neugier. Die vereinfachten Lektliren ermdglichen es, an dieses Interesse
anzuknipfen, indem sie zugdngliche Versionen der Originaltexte anbieten und ein Kinoereignis in
eine didaktische Gelegenheit verwandeln.

Diese Verbindung zwischen Buch und Film ist nicht neu. Auch in der Vergangenheit wurden viele
Klassiker auf die Leinwand gebracht, zum Beispiel ,Der grof3e Gatsby” von Francis Scott Fitzgerald,
,Effi Briest” von Theodor Fontane oder ,Der kleine Prinz” von Antoine de Saint-Exupéry. Durch verein-
fachte Lekttiren werden komplexe und universelle Themen im Unterricht verstdndlicher, wahrend der
Vergleich mit dem Film den kritischen Geist anregt: Was andert sich bei der Umsetzung? Welche erzah-
lerischen Entscheidungen werden getroffen? Wie verandert sich die Wahrnehmung der Figuren? Eine
grofde, immer aktuelle Debatte kénnte an dieser Stelle lauten: Ist es besser, zuerst das Buch zu lesen
oder zuerst den Film zu sehen? Lassen Sie uns darliber im Unterricht diskutieren und héren wir uns an,
was die Lernenden dazu zu sagen haben.
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